
www.willowdaleartists.com 
www.facebook.com/WillowdaleGroupofArtists 
www.instagram.com/willowdalegroupof

1

NEWSLETTER FEBRUARY 2020

President’s Message 
 

Reminder: 
The Seniors’ Centre will close  
at 9pm.  
We have moved refreshments  
and conversation to 6:30pm. 
The programs will now start  
at 7:00pm and finish at 8:45pm.

Wishing all a happy new year, and a breath of 
enthusiasm and positive energy for 2020. 
 
I am pleased to share that we are on schedule to have 
a great year. This is thanks to the ongoing work of 
those who are involved and dedicate a significant 
effort and time to the planning, organization, and 
delivery of the different programs/events and activities 
that the club provides to all of our members.  
 
The changes that have been introduced, thanks to 
your feedback, seem to be working well. Tuesdays is 
an example of how we can streamline resources and 
maintain the interest of attendants. Banbury and 
Edithvale are well attended, and we have been able to 
provide presenters who have shared with us different 
techniques and ways to improve our skills and styles 
of doing our art. Our social committee is still struggling 
to establish a well-rounded set of outings. 
 
Our juried show is well under way in its preparation. 
There has been an update of the sitting 
documentation, and this will be used to train our 
volunteers in the show. Our show convenor has been 
able to secure the North York Civic Centre for our 
show. 
 
As with every organization, there is room for 
improvement, and suggestions and changes are 
welcome. 
 
Yours truly, 
Jairo Ortiz,  
President 

Welcome to our newest member 
Sikha Panigrahi.   
We now have 82 full members.  
—Glenda Wood 
Membership

Program change April 21 

Acrylic Pouring 

Elsha Leventis 
Flow is the state of being highly 
focused, unaware of space and time, 
and fully immersed in a creative 
process. Artists of all kinds purposely 
seek out this stressless state because 
while we are in it, we feel more creative 
and connected to the universe. 
 

http://elshaleventis.com/
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Recently we had a three-day workshop with Andrew Hamilton 
on monoprinting. He was very entertaining as usual and 
showed us so many ways we could do monoprinting. I particu-
larly liked using a plastic bag and it inspired me to do many 
paintings using this technique. Andrew loves to talk and shares 
so much knowledge with us. He doesn't believe in lots of rules 
and thinks that everyone should paint the way they feel and 
express themselves in their art. He also tells us many ways to 
save money because, as he says, he is Scottish and doesn't 
like to spend much on supplies. I wont follow his advice there. 
 
I found him inspiring and everyone else in the group also did. 
We invited him back for another three weeks and this time we 
are doing landscapes in the winter time. We are concentrating 
on light and shadows in small paintings. To the right are three 
things that I did in his class.  
 
Coming up we will be having some wonderful artists such as 
Steve Rose who will be doing abstraction to non abstraction 
painting. At Carnegie we are so thrilled to have Nora Mcphail 
back to do portraits, her class was a huge success when she 
had it at Edithvale.  
—Adele Steinberg

Edithvale Workshop with Andrew 
Hamilton on Monoprinting

Andrew Hamilton shows his technique for monoprinting
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Jo Baumann leads our singers at the Willowdale Group's Annual Winter Holiday Party

Art critique March 31 with Judy Sherman and Eva Folks 
A great experience. Bring your art, listen, share, and learn!
Judy was born and raised in Toronto, Canada. 
She graduated the Advertising and Graphic 
Design program at Humber College as well as 
taking additional courses at the Ontario College 
of Art and Design. After a career in graphic 
design and illustration, Judy continued her 
training in Florence, Italy, studying Academic 
Drawing and Painting with Michael John Angel. 
Judy has been invited to jury shows and 
conduct various workshops and classes as well 
as teaching drawing and painting from her 
personal studio.She is represented in Canadian 
and American galleries. Her paintings have won 
awards and hang in corporate and private 
collections worldwide. 
—Judy Sherman 

Eva was born and raised in Toronto, Ontario. She has always had 
an affinity for art, learning her skills through experimentation and 
a great deal of practice. Having spent many years working as a 
CNC Programmer and CAD Operator, she realized the need for 
creativity in her life and returned to art part-time, painting faux 
finishes and murals. 
 
In 2011, Eva turned her full attention to her art. Since then, she 
has won awards for her work, participated in numerous juried 
shows and exhibitions, volunteered on art show and tour 
committees as well as jurying shows for various art groups. She 
has clients in Canada, the United States, South America, Great 
Britain, Australia, and Hungary. 
 
Eva currently works from her home studio in Aurora, Ontario, 
where she continues to create art and learn by exploring different 
mediums and techniques. 
—Eva Folks
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Something almost all people do at the start of a new year is make a new year’s 
resolution. I have always made a resolution NOT to promise myself to do some-
thing to better myself ... and go on to fail. But this year I’m inspired by artist  
Andrew Hamilton—with his energy and ambition—of doing a certain type of 
painting for 30 days and then moving on to doing a new artistic venture for the 
following 30 days. 
 
I’ve also been inspired by Michelle Obama who has written a second book about 
journal writing—putting your thoughts down on paper. I used to do this. Life got 
busy and like so many other ambitions it was pushed to the side and forgotten. 
But this year I think I will give both ideas a stronger effort. 
 
I want to write about my past, my present, and my future when I put my thoughts 
down on paper. It may be hard to put into words parts of my past, but I realize 
that my past is what has made me who I am today and where I will go tomorrow. 
I am happy in my heart and head. I am lucky to have my husband, my family, 
and my art. All three gifts are intertwined and give me a completeness.   
 
So I promise to TRY and that is what we should all do—JUST  TRY! 
Making the effort means I have already succeeded. 
HURRAY!!!!! 
—Dianne Hunter

I Promise to Try

Above are three examples of Dianne’s artwork. The first two are watercolour and the last is acrylic and mixed media.
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WILLOWDALE GROUP OF ARTISTS’ STORY 
 
Willowdale Group of Artists was founded in 1947 by ten enthusiastic artists who loved to paint. Joe Aspery was 
elected as the first president. They were weekend painters, painting in each others’ homes and outdoors. 
 
His daughter, Patricia Ellis, wrote recently, “I am now 87, but do remember well his enthusiasm as he planned the 
organizing and even the group’s name. He was by occupation a commercial artist and spent weekends painting …
that was his life’s passion. 
 
“I am so pleased that the W.G.A. includes my father’s name on the website …. what a delight to discover it!” 
 
Willowdale Group of Artists had its first annual show in February of 1948. Two years later the group held three 
exhibits at North York Memorial Hall, organized by the Extension Service of the Art Gallery of Toronto. From 1951 to 
1959, a three day show was held in the same location. In 1960 the 13th Annual Show was moved to the newly built 
North York Public Library, where WGA continued to exhibit for many years. In 1981 the Annual Spring Show moved 
to the new North York “Y” where it continued to exhibit until 2005. We currently exhibit at North York Civic Centre. 
 
The objective of our group is to bring together people with a desire to draw and paint, and to provide them with 
inspiration, opportunities for learning, and support. We are a diverse group; we draw, paint and have classes in the 
afternoons, the evenings and on weekends. We have them at different locations to fulfill differing needs. 
—Margie Wagner 
Publicity

WGA is looking for people to join the publicity team!

Photos of these two paintings by Joe Aspery were kindly provided by his granddaughter, Darlene Tustin
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The Benefits Of Doing Thumbnails! 
—Gail Sibley 
 
The main reasons I think thumbnails are so beneficial are: 
 
º They help you become familiar with your subject before you get into painting 
 
º Thumbnails are small and quick and so they afford you the opportunity to be 
creative, to try out things you may not otherwise explore 
 
º Value choices can be explored and decided on 
 
º You can play with formats 
 
º Your painting can be fully composed before putting a stroke of pastel down 
 
º You can pay attention to your ‘why’ when you get to the painting. 
 
Basically the benefits of thumbnails are that you will have a stronger painting 
and more successful painting. The time and effort are worth it! 
 
You can find the whole article with illustrations at 
https://www.howtopastel.com/2020/02/benefits-of-doing-thumbnails/

The Art Of Cropping! 
—Gail Sibley 
 
I can’t say enough good things about cropping. Cropping is about trimming away 
everything from your painting until only the essential remains. Cropping has the 
potential to transform your work from ‘meh’ to ‘wow!’. Yet we don’t utilize this 
great tool often enough. 
 
Even though you may have worked something out quickly in a thumbnail sketch 
(you do that don’t you), when you’ve finished the piece, it may look not quite 
right. Cropping can help put the centre of interest where it belongs. (Using the 
rule of thirds is a very good way to ensure a successful composition.) 
 
To sum up about cropping, be clear on what you want to say and remove any-
thing that doesn’t support that statement. Ask “How can I make this the best 
painting it can possibly be?” Focus on what’s essential. I hope you’ll consider 
cropping. Be bold. Be brave. It will pay off! 
 
You can find the whole article with illustrations at 
https://www.howtopastel.com/2018/03/cropping-paintings/ 
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Duties of the Hanging Committee Convener:  
•Communicate with the Hanging Committee a couple of weeks before the show to ensure they are available 
and they know what is expected of them.  If some are not available, ask those available if they would do 
additional tasks during the hanging period or find new volunteers with the help of the Executive Committee.     
•Arrive at the venue half an hour before the beginning of the drop off period and pick-up period.  
•Contribute to all aspects of the hanging duties. 
  

Duties of the Metal frame transporters/Installers:  
Drop-off 
•Arrive at the venue half an hour before the beginning of the drop off period.  
•Bring the metal frames, hardware, WGA signs and sitter’s box by truck/car to the show from storage at 
Margie Wagner’s garage or other dedicated storage area to the venue. 
•Set up the metal frames, secure them to the floor with duct tape.  
•Secure screens to each other with the clips into the post holes at the top. 
 

Pick-up 
•Arrive at the venue half an hour before the pick-up period. 
•Dismantle the metal frames after the paintings, labels and cloth cover are removed. 
•Take the frames, hardware, WGA 
signs and sitter’s box by truck/cat back 
to storage at Margie Wagner’s garage 
or other dedicated storage area from 
the venue. 
 

Duties of the Receivers:  
Drop-off 
•Arrive at the venue half an hour before 
the beginning of the drop off period  
•Ensure the paintings the artist brings 
comply with the WGA Show 
participation requirements. (See 
Willowdale Group of Artists Sitters’ 
Handbook Section 1) 
•Have each artist initial the Artists’ List 
upon delivery. 

WGA Spring Show May 30 to June 13 at NYCC 
The show will be on from Saturday May 30th to Saturday June 13th, and these will be the drop 

off and pick up dates. April 14th is jury night. Bring up to 3 paintings for jurying. ABSOLUTELY 

NO PAINTINGS WILL BE ACCEPTED AFTER 7:00 pm. Members must meet minimum meet-

ing criteria to participate. 

The reception will be June 1st in the members lounge from 6:30pm to 8:30pm. To be confirmed. 
 
Get involved and join the hanging committee. See what job fits you!

Continued on next page
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•Bring some change and a cash 
box. 
•Collect entry fee and count the 
money. The entry fee of $5.00 per 
painting is paid for exhibiting the 
painting. Keep track of who did 
not pay.  Ensure the money is 
collected at a later date.  
•Put the money into an envelope 
and give the envelope to the 
Treasurer at the end of drop off 
period and give the late money at 
a later date to the Treasurer 
(Steve Benedek 416-497-3473) 

 
Pick-up 
•Arrive at the venue half an hour 
before the pick-up period.  
•Have each artist initial the Artists’ List upon pick up.  
 

Duties of the Curators: 
•Arrive at the venue half an hour before the beginning of the drop off period  
•Look at all the paintings and arrange them for best layout for the show.  At the same time use the best displays 
for each piece of art. 
•Discuss the finished work with the team and approve the changes before moving the paintings with the 
appropriate labels to a new location on the screen  
 

The Duties of the Hanging Committee  
Drop-off 
•Arrive at the venue half an hour before the beginning of the drop off period and pick-up period.  
•Place the cloth covers on the frames after the frames have been secured to the floor. 
•Carry and place the received paintings by Receiver around the walls of the gallery.  
•Match the printed Labels with the Labels placed on the back of the painting by the artist.     
•Follow the Curator’s design or advice while installing the paintings with hooks on the frames.  
•Each hook must grab the metal grid not just the cloth.  
•Place the Labels by the appropriate work (as well as the awards Cards for Juried shows) on the cloth about an 
inch away horizontally from the painting. Compare the label that is placed next the painting with the label that is 
behind the painting.   
•Review the finished work as a team. Discuss the recommended changes with the Curator. After reaching 
consensus with the team, move painting(s) with the appropriate Labels to a new location on the screen.  
•Thread the security wires and locks through the hanging wires on the back of the paintings to prevent theft.  
 

Pick-up 
•Remove the paintings, labels from the frames.  
•Carry and place the removed paintings around the walls of the gallery. 
•Remove the cloth covers off the frame. 
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WGA SHOW RULES 
To enter a show, juried or non-juried, the artist must be a member of 
the WGA1 in good standing. 
 
Originality: All artwork must be the original work of the artist, not a 
reproduction. No copies from other artists, magazines, newspapers, 
or professional photographs, or the work of other artists or 
instructors will be accepted. Paintings produced at an art workshop 
or in a class under the direct supervision of an instructor, are not 
eligible to be juried and will not be accepted for such. 
 
Original prints2 by the artist are acceptable, while reproductions of 
the artist’s work are not. 
 
The WGA accepts artwork from various media. 
Computer or digitally generated artwork is not accepted but 
photography is. 
 
All artwork must be two dimensional, not exceeding 36 inches in 
width3 when framed. 
 
Artwork must be of a format, size (length, width, and depth) and 
weight suitable for hanging safely. 
 
Framed artworks must be suitably framed, secure, clean, and in good 
condition. Unframed artwork must have finished or painted edges, be 
secure, clean, and in good condition. 
 
Only secure wire hanging devices may be used; the wire should be 
attached 1/3 or 1/4 of the way from the top edge of the frame, and be 
3–4 inches from the centre top edge of the frame when stretched for 
hanging. 
 
All artworks must be for sale. 
 
The WGA will take a juror’s fee for all jury nights, plus an entry fee for 
all shows and a commission on all sales. Prices and artwork names 
cannot be changed after jurying or submission to a show. 
 
Two labels must be attached to the back upper right corner (not 
to the wire) of each artwork. One label must be able to be easily 
removed. 
 
All artists must sit for one session per painting during a show. If 
unable to sit, it is the artist’s responsibility to find a replacement and 
inform the member in charge of the sitters’ list. 
 

Continued on next page

FRAMING Glass Options 
First and foremost, glass protects works on 
paper from dust and other pollutants, but it 
can also serve other important functions: 
 
Regular glass is the type most commonly 
used. It’s scratch-resistant but breaks easily 
in transportation and only filters out about 
half of the damaging ultraviolet (UV) light 
rays. 
 
Nonglare glass works well on pieces placed 
directly in front of a window. The drawback 
is that this glass tends to soften the image 
and give a slightly fuzzy appearance to the 
work. It also gives low UV protection. 
 
Conservation glazing is a coating 
applied to glass that offers 97 percent  
UV protection. 
 
Museum Glass is the ultimate—so clear and 
glare-free that you can’t see it at all when 
you stand in front of a painting. It also  
provides the best UV protection. This glass 
is expensive, but worth the price. 
 
Acrylic glazing, also known by the trade 
name Plexiglas, is much lighter than glass, 
which makes it a good alternative for large 
works of art. It’s virtually shatter proof,  
although it scratches easily. Available in  
regular and nonglare forms, acrylic provides 
about 60 percent UV protection.  
Regular glass cleaners may leave  
the surface looking foggy. 
 
—How to Choose the Best Frame to  
Present and Protect Your Artwork 
 
For the full article: 
https://www.artistsnetwork.com/art-tech-
niques/how-to-choose-the-best-frame-to-
present-and-protect-your-artwork/ 
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Eligibility for participation in a Juried Show: In order to 
enter a juried show, a member must have attended four 
Tuesday night sessions. This requirement is waived for 
new members just joining us this year for the first time. 
 
If an artwork submitted, juried, and selected for a show is 
sold before the show, it is committed to be hung in that 
show, with a “sold” designation, until the show is closed. 
A commission must be paid to the WGA. 
 
If an artwork is sold within 30 days of the show’s end as a 
direct result of a contact from the show, a commission 
must be paid to the WGA on the price listed in the Show 
Program. 
 

Tueai La, a Richmond Hill-based artist, came to talk to 
WGA. She was born in 1963 in Hue, Vietnam, and 
emigrated to Canada with her family during the seventies. 
She later received her B.A. in Fine Art from York University 
(Toronto) in 1987. 
 
Tueai was attracted to drawing and painting at an early 
age, and has been painting whenever she can for over  
40 years. She has also worked as an art instructor for a 
number of years. 
 
Her main interest is in floral, with plein air painting playing 
an integral part in her working process. Her work leans 
towards realism and abstraction of forms with a focus on 
sense of space, light and colours. For Tueai, each painting 
is a visual poem to nature. 
 
Tueai's artistic style is characterized by a dynamic and 
layered energy that aims to capture the serenity, peace 
and sacredness found in nature. Through her work, the 
viewer is encouraged to explore their own connection to 
life and the sacred natural world. 
 
Her work has been included in numerous juried and group 
exhibitions throughout Ontario. 
 
www.tueaila.ca/ 

Footnotes: 
1. WGA shall stand for Willowdale Group of Artists. 
2. Prints must be an original work by the artist in the 
form of monotype, monoprint, etching, engraving, 
collagraph, intaglio, woodcut, drypoint, lithograph, silk 
screen, solarprint, mezzotint, aquatint, or gelprint. 
Note: giclees are reproductions, not original prints. 
3. Larger works may be accepted at some show 
locations. 
 
Revised Feb. 4, 2015 
Updated February 2019

January 7  
Realism Meets Abstraction in 
Floral Painting

Details from Tueai La’s art.

Continued from previous page
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Program Co-Ordinator 
As program co-ordinator, I am always on the look-out for 
new and unusual artistic techniques artists use. I usually 
go to a variety of art shows to check out the amazing 
work by different artists.  If something jumps out at me 
that is unique (and there is lots) I will approach the artist 
and chat with him or her. 
 
I like to feel their vibe about their art; I ask questions 
about technique, artist history, and willingness to talk 
and share their art and story with us at the WGA. I 
collect the business card – check it over for address 
(location within Ontario and close to Toronto) telephone 
number (some do not have it) and email. Some artists 
do not have cards so I keep pen and paper on hand.  I 
always ask the artist if they might be interested in 
demonstrating their artistic techniques and most say 
YES but I have had a few that say no.  
 
When it is time to put the WGA program together for the 
upcoming year Judy Langer and I go through my 
collection of art business cards, we look them up on the 
internet, we read their bio., check out their art, and see 
if we can find information about their technique. Judy or 
I will contact the artist and discuss their art, their 
technique, their availability, cost, location, and what the 
artist will demonstrate or talk about. 
 
We organize a schedule built on availability of the artists 
we are interested in. We add into this schedule life 
drawing and portrait painting evenings. We try to 
balance demo evenings and drawing activity nights.  
 
Before each demo is presented to the WGA Judy or I 
will contact the artist to re-confirm their availability – 

where they are coming from and other items such as 
transportation, parking, assistance carrying items, props 
and set up. Then finally the big evening, intro – demo – 
thank you – payment. 
 
 

Life drawing Co-Ordinator 
Once all the dates for various activities are confirmed 
the program co-ordinator sends out the schedule to the 
life drawing co-ordinator and portrait drawing co-
ordinator (which happens to be me). I usually receive 
this schedule in July or August depending on the 
completion of the WGA program.  
 
In July or August I begin to reach out to different models 
for the life drawing class. I contact all the models by 
telephone. Somethings I make contact immediately, 
other times I leave a message about who I am and my 
telephone number. Now begins the waiting game. Many 
of these individuals have e-mail, but most of my 
bookings are done verbally on the phone. I confirm the 
date, the payment, the WGA location (if the model is 
new). If they are coming by car I let them know about 
parking. On the Sunday before the life drawing date I 
contact the model to remind them about our upcoming 
date. NOW back to when I receive the confirmed 
schedule and I got all my confirmed models ... I contact 
the life drawing instructor hired by the WGA, Lynn 
Bertrand, and I send her a list of life drawing class dates 
and models for each month.  At the end of each WGA 
year I consult with Lynn and ask her if she is willing to 
continue teaching the upcoming year. I mail Lynn an 
agreement form each year. She signs it and mails it 
back to me. I keep the agreement on file for the WGA. 
 

Continued on next page

Be a WGA volunteer! 
Being a volunteer for the WGA has been a rewarding learning experience. When I first attended the executive 
meetings I would just listen as the more experience executives discussed WGA business with passion. Often I did 
not have a clue about what the issues were. Through involvement and participation I have come to recognize the 
hard work each member of the executive does. I have always been a friendly, fun person ready to try anything, 
never the person who makes the decisions, but I felt I had to step up my game. As co-ordinator I have come to 
realize there are many little things that make a successful evening and a smile with a warm welcome is always a 
great start. Currently I’m the program co-ordinator, the life drawing co-ordinator and the portrait evening co-
ordinator but I’m looking to share this position. Please contact me if you are interested in helping in any way.  
—Dianne Hunter    Tel: 905 886 2055
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On the evening of life drawing class setting the 
stage for the evening is another job. I take care of 
platform setup, lighting, cushions or blankets, 
heater, chair or stool, timer AND MOST 
IMPORTANT, cash payment for the model, and 
cheque payment for instructor. The cheque and 
cash is acquired from the WGA Treasurer. 
 

Portrait Evening Co-ordinator 
This event has changed over the past 10 years.  
Getting a WGA member to volunteer to sit for the 
evening so other WGA members could draw their 
portrait was difficult because everyone wanted to 
draw and the sitting still for the WGA member 
volunteer was tiring. I had a hard time getting 
members to volunteer. Also with so many artists 
drawing one model from a distance, it is difficult to 
capture the fine details.  We next moved to small 
groups of three taking turns to draw each other for 
30 minutes with an experienced instructor moving 
about the members giving advice and direction.  
 
At end of 2018, Marion Wilson, our portrait 
instructor, decided to retire. The WGA Portrait 
night has taken a new direction. WGA decided not 
to hire a replacement instructor in order to save on 
WGA expenses. WGA members agreed that we 
would hire a model for portrait painting night. With 
this change in the program I hire a model and 
reconfirm the date as time gets closer. 
 
This new direction with no instructor has different 
challenges.  Find a model – no problem, I already 
have a model list – but there is the booking and 
confirmations. I have to create a setting for the 
portrait model and figure out the lights over the 
model. I create three 30 minute poses, and  
arrange sitting times and breaks. Lastly, I need to 
pay the model and get money from Treasurer. 
 
Next WGA year I hope to make the portrait night 
more productive for our members by alternating 
drawing a hired model and going back to groups 
of 3 artists for 30 minutes which will enable the 
artists drawing to see the fine details of the sitter’s 
face. 
—Dianne hunter 

Portraits by Sheryl Shapiro
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Think of all the paint mistakes we have made over the 
years. Remember all the mud you made as you attemp-
ted to mix up the perfect shade of purple or orange? 
 
What if someone told you that you could buy only 
eight colors of paint that would magically transform 
themselves into more than 150 colors? Well, you can 
do just that. 
 
Making a few wise pigment choices can lead to an ex-
pansive collection in no time at all. Let me tell you how. 
 
The key is to choose pigments that play well together 
and are clean mixers. For this, we’ll use “modern”  
pigments, which come from chemistry labs. 
 
These pigments are known for their ability to allow light  
to pass through them, almost like colored glass. 
 
Materials: 
Acrylics (I use Golden 
Artist Colors®) 
Quinacridone red 
Anthraquinone blue 
Hansa yellow (medium) 
Interference violet 
Iridescent gold (deep) 
Micaceous iron oxide 
Titanium white 
Bone or carbon black 
 
Start with a primary red, blue and yellow triad: quinacri-
done red (a cool red), anthraquinone blue and hansa  
yellow medium. All three are deeply saturated and  
intense pigments with strong tint strength — tint is the 
color that results from adding white to the original color. 
 
This means you can use very little paint to get great 
color. Combine the individual colors with each other  
to get crisp, clear and clean secondary colors:  
orange, violet and green. 
 
Note: Tertiary colors can be created when the secondary 
colors are mixed with those adjacent to them. So far we 
can make at least 12 colors from just this one triad. 
 
Add a magical interference color to the red, blue and  

yellow triad and create another set of 12 colors. The  
addition of the interference paint will create an opales-
cent quality that refracts light and alters the original to 
which it was added. 
 
Now we have 25 colors: the interference alone as well as 
the mixtures. My favorites are interference violet and  
interference green. 
 
Create a third set of 12 colors by adding a single irides-
cent paint color. The metallic reflective qualities of  
iridescent paints result in colors with high sheen which 
allow the light to dance on the surface. Because we can 
use the single iridescent as a stand-alone color, that 
brings us to 38 colors. I most often reach for gold (deep) 
or silver for this.  
 
Add a fourth set of 12 colors to the tally by introducing 
micaceous iron oxide (MIO). This dark paint is actually 
gritty particles suspended in a clear binder that takes on 
the color of the pigment with which it is mixed. These 
grayed-out toothy mixtures are awesome additions to 
your color library. This will pop our list up to 50 colors  
because MIO is also a stand-alone color. 
 
Introduce titanium white. This highly opaque white paint 
will allow you to create a minimum range of at least six 
tints from each of the original 12 colors created from the 
red, blue and yellow triad. 
 
These 48 tints are a range of lightened colors that fade to 
the lightest pastels by increasing the amount of white 
added. They will also be denser and give you heightened 
coverage. 
 
This brings our count to 99 — since white can also stand 
alone. For those of you who are true color seekers, this 
minimum range is only the beginning. 
 
Bring carbon black into the equation. By mixing varying 
amounts of black with each of the original 12 colors you 
can create 48 additional shades of color. 
 
Lastly, create a range of neutral gray tones. Start with 
black on one end of your palette and gradually introduc-
ing white until you have created six or more tones of gray 
before ending with white. 

Shortened from www.artistsnetwork.com/art-techniques/calculating-your-color-options/Art by Chris Cozen 
Calculating Your Color Options
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ART GRIDS FOR RENT 
 The WGA has 14 art grids available  

for members to rent for art shows. 

They are 2 ft. wide x 6 ft. high. 

Cost is $3.00 each 

6 for $15.00 

8 for $20.00 or  

14 for $35.00 

Please call Heather Cullity 

 at 905-889-1165.

Would you like to assist gathering 
information for the newsletter?  
Without this help we may not have 
future newsletters! 
 
Thank you to Glenda Wood for sending out the 
newsletter, and to all those who contributed! 
 
The next issue of the newsletter will be 
available in October 2020. You will be receiving 
it online.  
 
Deadline for submissions is September 2020. 
Please send all submissions, with “newsletter” 
in the subject line, via email to Sheryl Shapiro 
at shapirosss@rogers.com 
Sheryl

FRAMING 
For well-priced framing, contact Rosemary and Sam at 905-770-2753 
Their daughter Jen told us that although they are retired framers they still 
work out of their basement at Bayview and 16th!

May I Bring a Guest to a Meeting? 
All members are allowed to bring one guest to  
a demo once or twice a year. Guests are only  
allowed to attend demos and not other evenings 
such as portrait or life drawing. Each guest may 
only come once as a guest and must join if 
she/he wishes to attend more meetings.  
 
Bringing someone to a meeting is an excellent 
way to encourage our fellow artists to join our 
group. Spread the word that the Willowdale 
Group of Artists is THE group to join. 

Edithvale cancellations 
If the weather doesn't look good please make sure 
to check your emails before going to Edithvale in 
case there has been a cancellation. 
 
When  there is a cancellation, we always let the  
receptionist at Edithvale know, and they will leave 
a note on the door. 
 
Should you arrive at Edithvale and find there has 
been a cancellation, you can always use the room.  
Just make sure to be out by 9.30 pm and leave the 
room tidy. 
 
—Adele Steinberg.

Did you know that WGA is selling the magazines in our library for a 
loonie each? This will be done on the honour system. There will be  
a money container available on Tuesdays for your loonies and the 
money collected will go to help our programming. 
—Devora Galper, Librarian


